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Abstract:

Parvatiparinayam is a natakatype of riipaka consisting of five acts. The general belief is that this drama was
composed by Banabhatta but there remains a controversy over this. Though the Parvatiparinayamis a small drama, it
proceeds by following almost all the rules of dramaturgy. Some scholars say that Banabhatta is the author of this drama,
while some other accept Vamanabhatta Bana is the author. The aim of this paper is to give a threadbare discussion on the
controversy of authorship of this drama.
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Objectives:
The aims and objectives of this paper is to give a discussion on the authorship of the drama Parvatiparinayam.
Methodology:
The methodology used in this present paper is descriptive, comparative and analytical.
Introduction:
A note on Sanskrit drama:

Sanskrit kavyas are divided into two parts- drSya and Sravya. drSyakavya is also called riipaka. In Sanskrit literature,
ripakas are of ten varieties- nataka, prakarana, bhana, vyayoga, samavakara, dima, ihamrga, anka, bithi and prahasana.]
Drama or natakacomes as the first variety of the riipakawhich is defined by the Rhetoricians in their respective works.
According to Visvanatha Kaviraja, the story of a natakashould be taken from a famous book like Ramayana, Mahabharata,
Purana etc. It should have five sandhis and contain minimum of five acts and maximum of ten acts. In a drama, the hero
should belong to a famous family or ofrajarsi type and he should be of dhirodatta® type in nature. According to him the hero
of the natakashould be either divineor human. The predominant sentiment of a Sanskrit drama should either be
srigara(erotic) or vira(heroic) and other subordinate sentiments are used here as the source to help the predominant one.”

A note on Parvatiparinayam:

Parvatiparinayam is a natakatype of ripaka consisting of five acts. The general belief is that this drama was
composed by Banabhatta but there remains a controversy over this. Though the Parvatiparinayamis a small drama, it
proceeds by following almost all the rules of dramaturgy.As the rule of dramaturgy establishes that the plot of a drama should
be conceived from renowned sources like the epics and the puranas, the plot of the present drama is taken from the divine
story of marriage of lord Siva and Parvati found in the Sivapurana,which is thoroughly dealt with in the Kumarasambhava of
Kalidasa.The hero of the drama is Siva, a dhirodatta type of hero and he is a divine character. The principal sentiment of this
drama is srngara. The characters like Narada, Himavan, Mena, Vasantikd, Rambha, Mahendra, Devanandi, Brhaspati,
Devadiita, Vasanta, Kama, Baitalika, Nandi, Jaya, Vijaya, Siladhara, Kaisiki, Brahma etc. played important roles through
their respective dialogues in the drama. In between different dialogues of various characters, we also find description of some
natural phenomena. The story of the drama runs as —

Actl:

After the benedictory verse, the conversation between Siitradhara and Natl is found in the introductory portion of
the Parvatiparinayam. From their conversation, it is noticed that the story of the drama is related to the marriage of the
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daughter of Himalaya( Himavan) and Mena. After this, Narada, the celestial sage comes to Himalaya and gives information
about Sankara, who would be the perfect husband for his daughter, Parvati. In this drama, Himalaya is said to have two
daughters - Parvatt and Ganga. In this connection, Narada praises the beauty of Himalaya and that of her daughter also. After
getting the advice of Narada, Himavan and Mena starts thinking about it and come to the decision of sending Parvati to
worship Siva.

ActIl:

The deity of forest, Vasantika gets ready to go for collecting Kalpadruma flower from Nandanavana. At that time
her friend Rambha, the nymph come to her and tells about the attack of the asuras like Tarakasura etc. Here, starts the
viskambhaka. In this portion, it is seen that Mahendra, Devadiita, Brahaspati etc. are discussing the attack of asuras. It is
declared that the son of Parvati and Siva will be able to fight against this attack. For that reason, through Kama all of them
have decided to undertake a plan to unite Siva and Parvati. Then Kama goes to the place of Siva with his wife Rati and friend
Vasanta.

ActIII :

Narada comes from the place of Siva by the advice of Mahendra and tells the story about the happening that took
place between Sankara and Kama. He narrates that Kama couldnot succeed according to the plan of Mahendra. Instead of it,
Siva has burnt Kama in anger. After the burning of Kama, his beloved wife Rati also fell down. At that time Parvati was also
there and saw all the incidents when a message is given by akasvaniat the time of marriage between Sankara and Parvati,
Kama will get his new life. Then Himavan comes and after taking Parvati goes home. After saying this story, Narada left
Svargaloka. Rambha coming from Ausadhiprasta informs Mahendra that Parvati had resolved to attain Siva as her husband
by practicing severe penance and her parents have approved her plan.

Act IV :

Nandin is sent by Siva to see Parvati’s sincerity in penance. Then he meets Jaya and Vijaya, the two friends of
Parvati and comes to know that Parvati is genuinely in love with Siva. Then, to check her, Siva comes to her place in the
guise of a Brahmacarin. Parvati passes his test successfully and he agrees to get married Parvati at the abode of Himalaya.

ActV:

The marriage date is fixed by Seven Sages and Himalaya. The preparations of decorating the place of Himalaya get
a start. The mountains arrive. Then Siva arrives with the gods. Parvati also comes, being accompanied by Jaya and Vijaya.
Brhaspati unites the hands of Siva and Parvati. Brahmadeva, the aged matrons etc. bless the couple. Thus, with the
Bharatavakya recited by Himalaya, the drama, Parvatiparinayam comes to an end.

Controversy on the Authorship of Parvatiparinayam :

It has already been mentioned that the story of the Parvatiparinayamrolls through five acts. The title of the drama,
here, goes with the central theme of the plot i.e the marriage of Parvati, daughter of Himalaya and Mena with Lord Siva. The
plot of the drama is seen to be very much similar with the story of the famous Sanskrit court epic the Kumarasambhava of
Kalidasa it explicitly understood through the projection of various expression of the letter by the dramatist® The chief cause
of the confusion about the authorship of Parvatiparinayam lies on the fact that this work does not come with the status of the
Harsacarita and the Kadambar1 which are undoubtedly accepted as the work of Banabhatta.Moreover,the existence of the
name Vamanabhatta Bana puts fuel to this confusion in a greater way.So there arises the problem whether our Banabhatta
belonging to 7th century A.D. is the composer of Parvatiparinayam or some other with similar name like Vamanabhatta
Bana of 15th century A.D. etc. is the author of this work.Scholars have offered various opinions on this topic. But so far no
definite has been derived. A group of scholars accept Vamanabhatta Bana as the writer of this drama whereas some other
offers the authorship to Banabhatta. T.K. Ramachandra Aiyar mentioned the name of Vamanabhatta Bana, who wrote the
Vemabhiipalacaritam,as the author of the drama Parvatiparinayam.’M. Krishnamachariar also furnishes his view in this
regard and says that this work is ascribed to Vamanabhatta Bana®. But P.V.Kane has dealt with this point in a much detailed
manner in the introductions of his editions of the Harsacarita and the Kadambari.His explanations support Banabhattaasthe
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author of this drama. Nagendra Nath Basu also mentions this drama as the work of Bénabhatta7. Thaneswar Sharma, a
scholar from Assam, has taken the view of P.V.Kane in his work and accepts Banabhatta as the author of Parvatiparinayam.
Though in this connection he has also referred to the views of other indologist like, A.B. Keith, P. Ganapati Sastri
etc.,ultimately he seems to accept Banabhatta as the author of the present work®. According to Keith, Vamanabhatta Bana is
the author ofParvatiparinayam’. But Haramohan Deva Goswami clearly stated that Vamanabhatta Bana is the author of the
dramatic piece Parvatiparinayam.'”

If we go through the preface of the drama Parvatiparinayam, it can be seen that the author himself declares here that
this work is a composition of Bana belonging to Vatsagotra''.Again Bana, the author of the Harsacarita and the Kadambarfis
a descendent of Vatsyayana family. Banabhatta has given his own identities in the Harsacarita in a detailed manner and also
told about himself in the introductory prat of the Kadambari, which resembles quite a lot with information furnished in the
introductory part of the present work'2. In the ucchvasa of Harsacarita, Bana refers to his birthplace as the abode of Brahmins
belonging to Vatsyayana variéa' .The self declaration made by the author of the present drama states the similar
identity.Another important point to be noted here is that through his works, Banabhatta appears to be a worshipper of Lord
Siva and Parvati, the fact that might take him closer to the works of Kalidasa,another staunch follower of Lord Siva and
Parvati. Banabhatta’s submission to Lord Siva and Parvati is evident from almost all benedictory verses used in his works
like the Harsacarita'* and the Kadambari'.This custom is also followed in the benedictory verse of Parvatiparinayam'®. Thus
when a writer takes resort to the marriage of Lord Siva and Parvati as the central theme of his drama, it undoubtedly
establishes the author’s inclination to the concerned deities.Thus this can be considered as substantial proof to establish Bana
as a devotee of Siva.So from this analogy it can be said that the author of Parvatiparinayamwas also a devotee of Lord Siva
and Parvatt and he is none other than Banabhatta-the author of the two famous prose romances.

It is to be noted here that if Vamanabhatta Bana, who belonged to South India, is considered as the author of the
present dramatic work, there would have been sufficient references regarding the dresses, ornaments etc. of South Indian
region while describing the marriage ceremony as it is a normal instinct of every writer to project his own tradition and
custom through his own writings. But in the Parvatiparinayam, it is not found.On the other hand in this drama the description
of bridal dress, customs regarding the marriage ceremony, ornaments etc. seem to be related to the traditions and customs
followed in the Northern part of India, to which Banabhatta belonged.

Besides these evidences, some ideas and expressions of this drama which are quite common to the Harsacarita
andKadambari, can be cited to establish a conformity between Parvatiparinayam and the prose works of Banabhatta. For
example, the following portion of the Parvatiparinayam-

Himavan- devi kanyapitrtva khalu grhamedhinamadhikataram duhkhamavahati........
kucaytigalam parinaddham yatha yatha vrddhimeti tanvangyah /

varacintahrtamanasastatha tatha karsyameti me gatram//.'® which means GaurT is getting physical maturity which makes her
parents anxious for her marriage,has a very close similarity with the following portion of the Harsacarita- yauvanarambha eva
ca kanyanabhindhani........... seyam sarvabhibhavini $okagrerdahasaktiryadapatyatve samane’pi jatayam dubhitari diiyante
santah."

that states that RajyasrT is also getting maturity, for which her father Prabhakaravardhana is brooding over that.

Moreover, the prose style projected in Parvatiparinayam has a close similarity with that used in theKadambariand
the Harsacarita. P.V. Kane is also of opinion that the Parvatiparinayammight have been composed before Banabhatta had
attained his mastery of his mature years.”

In the Sanskrit preface of the Parvatiparinayam edited by R.V. Krishnamachariar,it is stated that one Bana who
called himself Vamanabhatta Bana was the author of works like Vemabhiipalacarita, Sabdaratndkara etc. He was also
referred to as a Vatsa descendantbelonging to 15th century A.D. This preface says that any passage from the
Parvatiparinayam is not found as quoted in any work of Banabhatta-the author of the prose works.Moreover, it is pointed out
that a total submission to Kalidasa cannot be accepted in connection with the matured writer like Banabhatta.The style of
writing,the power of imagination projected in Parvatiparinayam also donot tally with those of Banabhatta.. So,
Krishnamachariar wants to say that Vamanabhatta Bana is the author of Parvatiparinayam. But these arguments cannot be
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granted to deny the authorship of Banabhatta here. Though the Harsacaritaand the Kadambari are accepted as Banabhatta's
own creation yet the subject matter of the former has been taken from history. So it cannot be ruled out that Banabhatta has
taken the Kalidasa’s theme as the source of his drama. Though the language used in this drama is full of Prasada guna and the
work is composed in Vaidarbht style, it cannot be thumb rule that Banabhattta is matured only in narration that exhibits the
characteristics of ojas.He may show his difference of taste here.All these have been discussed elaborately by R. D. Karmarkar
in his book®".So to accept Banabhatta as the author of Parvatiparinayam takes us more on the safer side.

Conclusion:

From the above discussion on the authorship of the dramatic pieceParvatiparinayam, we can consider that no
argument is convincing to reject the view of the authorship of Banabhatta of 7th century as the author of the present drama.
In the introduction of the Parvatiparinayam,Bana himself utters the word kavisarvabhauma, which can establish that he
wrote the drama when he become famous as a poet among the people. The style of writing, use of metre, characterisation etc.
found in this drama stand as a proof of Bana’s mastery over literary style. Therefore, we can say that the drama
Parvatiparinayam is composed by Banabhatta, 7th century A.D.,the famous prose writer in the field of Sanskrit literature.
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